
54   SDC JOURNAL PEER-REVIEWED SECTION  |  SUMMER 2016

SDC JOURNAL PEER-REVIEWED SECTION

Theatre Directing + Choreography
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DIRECTING 
BOOKS 

Barranger, Millie S. Margaret Webster: A Life in the  
 Theater. U of Michigan P, 2004.

Bartow, Arthur. The Director’s Voice: Twenty  
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Blumenthal, Eileen, and Julie Taymor. Julie Taymor:  
 Playing with Fire. Harry Abrams, 2007. 
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Macmillan, 2013. 
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of Illinois P, 2008. 
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2009. (Includes JoAnne Akalaitis, Anne 
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 Nuñez, eds. Teatro Chicana: A Collective  
 Memoir and Selected Plays. U of Texas P,  
 2008. 
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Routledge, 1998. 
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  Monologues, 2nd ed. U of Texas P, 2014.

Holdsworth, Nadine. Joan Littlewood. Routledge,  
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---. Joan Littlewood’s Theatre. Cambridge UP, 2015.

Irvin, Polly. Directing for the Stage. RotoVision,  
  2003. (Includes Anne Bogart and Julie 

Taymor.)

Kahn, David, and Donna Breed. Scriptwork:  
  A Director’s Approach to New Play 

Development. Southern Illinois UP, 1995. 

Kiely, Damon. How to Read a Play: Script Analysis  
  for Directors. Routledge, 2016. (Includes 
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Buxbaum-Danzig, Rachel Chavkin, Leigh 
Fondakowski, Anne Kauffman, Kristin 
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Lanipekun, Jennifer. Communication in Theatre  
 Directing and Performance. Cambria, 2011.

Lehman, Susan Beth. Directors from Stage to  
  Screen and Back Again. Intellect, 2013. 
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Littlewood, Joan. Joan’s Book: Joan Littlewood’s  
  Peculiar History as She Tells It. Methuen, 

2003.
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  Interviews, Vol. 2. TCG, 2012. (Includes Anne 

Bogart, Elizabeth LeCompte, Emily Mann, 
Julie Taymor, and Mary Zimmerman.)
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Manfull, Helen. ������������	���������!��������� 
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 Methuen, 1999.
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Miller, Judith G. Ariane Mnouchkine. Routledge,  
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Mitchell, Katie. The Director’s Craft: A Handbook  
 for the Theatre. Routledge, 2008.

Mitter, Shomit and Maria Shevtova. Fifty Key  
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 Staging Musical Theatre, 1996. 
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2012.
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2000.
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2012.
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 Akalaitis in Rehearsal. Smith and Kraus, 2000.
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Meredith Monk, and Suzan-Lori Parks.) 

Sheehy, Helen. Margo: The Life and Theatre of  
 Margo Jones. Southern Methodist UP, 1989. 
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LeCompte and Katie Mitchell.)
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 Random House, 2001.
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  Handbook of Teaching and Directing 
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2011.

Stewart, Sabrina. The Reemergence of Mythology,  
  Fantasy and Fable: Examined in the Works of 

Mary Zimmerman, Robert Wilson and Julie 
Taymor. VDM Verlag, 2009.
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 Routledge, 2011.

Wolf, Stacy. Changed for Good: A Feminist History  
  of the Broadway Musical. Oxford UP, 2011.

---. A Problem Like Maria: Gender and Sexuality in  
 the American Musical. U of Michigan P, 2002. 
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History of Chicago Theater and Dance, 1970-
2010. Northwestern UP: 2013. (Includes 
Tosha Alston, Gloria Bond Clunie, Darlene 
Blackburn, Amaniyea Payne, Idella Reed-
Davis, and Jackie Taylor, and Geraldine 
Williams.)

DIRECTING 
ESSAYS, ARTICLES + OTHER

Armstrong, Ann Elizabeth. “Building Coalitional  
  Spaces in Lois Weaver’s Performance 

Pedagogy.” Theatre Topics 15.2 (2005): 201-
19.

Bent, Eliza. “Destroying the Audience.” American  
  Theatre 31.9 (2014): 30-34. (Interview Young 

Jean Lee.) 

Bogart, Anne. “Agency.” SITI Company, 16 March  
 2016. 

Brodie, Meghan. “Casting as Queer Dramaturgy:  
  A Case Study of Sarah Ruhl’s Adaptation of 

Virginia Woolf’s �����	�$” Theatre Topics 24. 
3 (2014): 167-74.

Burgoyne, Suzanne, Karen Poulin and Ashley  
  Rearden. “The Impact of Acting on Student 

Actors: Boundary Blurring, Growth, and 
Emotional Distress.” Theatre Topics 9.2 (1999): 
157-79. 

Burton, Rebecca. “Dispelling the Myth of Equality:  
 A Report on the Status of Women in  
 Canadian Theatre.” Canadian Theatre Review  
 132 (2007): 3-8.

Channick, Joan. “Oh Pioneers.” WITonline. League  
  of Professional Theatre Women, 13 

December 2012. (publ. with HowlRound.)

Chansky, Dorothy. “Usable Performance Feminism  
  for Our Time: Reconsidering Betty Friedan.” 

Theatre Journal 60.3 (2008): 341-64. 

Chiang, Desdemona. “Why The Mikado is  
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HowlRound, 8 Oct. 2015. 
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Palgrave Macmillan, 2009. 65-81.

---. “Tisa Chang: In Praise of Illusion.” American  
 Theatre 20.3 (2003): 36-39.
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Journal of the Latina/o Theatre Commons. 
HowlRound, 8 Aug. 2012. (Includes Juliette 
Carillo and Lisa Portes.) 
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Manzor. Third Woman, 2000. 422-36.
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McCarter.” American Theatre 32.6 (2015): 
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Greene, Meg. “Gender Responsive Casting.”  
 Howl Round, 29 Jun. 2016.

Hendrick, Pamela R. “Two Opposite Animals?  
  Voice, Text, and Gender on Stage.” Theatre 

Topics 8. 2 (1998): 113-25. 

Herrington, Joan. “Directing with the Viewpoints.”  
 Theatre Topics 10.2 (2000): 155-68.

Johnston, Kirsty. “Part I: Critical Survey of  
  Disability Theatre Aesthetics, Politics, and 

Practices.” Disability Theatre and Modern 
Theatre. Bloomsbury, 2016. 13-106. 
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  Politics of Trans Casting.” Howl Round, 19 

Sept. 2013.
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Martínez-Vázquez, Maria. “Que Onda? with Arlene  
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Theatre Commons. HowlRound, 30 Mar. 2016.

“Mary Zimmerman: Metamorphosis of Poetry,”  
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McMahon, Marcy R. “Redirecting Chicana/Latina  
  Representation: Diane Rodríguez’s 
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Domestic Negotiations: Gender, Nation, and 
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  Solidarity.” Canadian Theatre Review 165 

(2016): 32-34. 
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WITonline. League of Professional Theatre 
Women, 8 May 2015. 

Owens, Denise. “Risky Business: A Conversation  
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 WITonline. League of Professional Theatre  
 Women, 3 Dec. 2012. 
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Plays.” Staging Age: The Performance of 
Age in Theatre, Dance and Film. Ed. Valerie 
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MacMillan, 2010. 129-49. 
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Rolón, Rosalba. “Driving The Bronx Manhattan  
 Theater Express.” HowlRound, 17 Sept. 2015.

Rosenthal, Susan Lori, and James Harding. “Ellen  
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Review 50.2 (2006): 12+.
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  Corneille in France: A Conversation with 
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(2015): 169-75.
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and Lesbian Quarterly 9.1-2 (2003): 25-56. 

Shanahan, Ann M. “Un-’blocking’ Hedda and  
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21.1 (2011): 61-74.
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23.2 (2013): 129-44.

Singh, Anita. “An Interview with Mangai.” Asian  
 Theatre Journal. 30.2 (2013): 486-505. 

Smith, Jess. “Women Directors: Language Worth  
  Repeating.” WITonline. League of Professional  
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Snyder-Young, Dani. “Generation Y Feminism at  
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 Latina/o Theatre Commons. HowlRound, 15  
 Jul. 2014. 

Troyano, Alina. “Author’s Introduction.” I, Carmelita  
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  Interview with Theater Director and 

Performance Artist Laura Esparza.” Latinas on 
Stage. Ed. Alicia Arrizon and Lillian Manzor. 
Third Woman, 2000. 248-59.
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  An Education.” Theatre Topics 15.2 (2005): 
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  Exploring Women in the Director’s Chair.” 

About Directing. Ed. Anna Migliarsi. Legas, 
2014. 101-108.

“Women in Theatre.” Spec. issue of American  
  Theatre 15.7 (1998). (Includes Vicki Boone, 

Tina Landau, Carey Perloff, Molly Smith, and 
Julie Taymor.)  

Wilson, Melinda D. “Joe Turner’s Come and Gone:  
  An Experiment in ‘Race-Conscious’ Casting” 

Theatre Topics 19.1 (2009): 39-49.

“Women Nation: Women Leading U.S. Theatres in  
  the 21st Century. “ Spec. issue of Women in 

Theatre Magazine 12 (2011). (Includes Susan 
Booth, Kamilah Forbes, Martha Lavey, Judith 
Malina, Eileen Morris, Raelle Myrick-Hodges, 
and Olga Sanchez.)

“Women-powered Plays: Theatremakers Across  
  the Country Talk about Works Featured or 

Created by Female or Transgender Artists.” 
American Theatre 32.8 (2015): 54+. 
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26+.
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Zimmerman, Mary. “The Archeology of  
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BOOKS 

Adair, Christy, ed. Women and Dance: Sylphs and  
 Sirens. New York UP, 1992.

Albright, Ann Cooper. Choreographing Difference:  
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Mary Wigman. U of California P, 1993. 

---. Modern Dance, Negro Dance: Race in Motion.  
  U of Minnesota P, 2004. (Includes Mary 

Wigman, Martha Graham, Doris Humphrey, 
������[�%�������������\][�������� �̂�������
Katherine Dunham, and Pearl Primus.)



SUMMER 2016  |  SDC JOURNAL PEER-REVIEWED SECTION   57

Mayer, Marion. Pina Bausch: Dance Can Be  
  Virtually Everything. Trans. Penny Black. 
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ESSAYS, ARTICLES + OTHER 

Aduonum, Ama. “Memory Walking with Urban  
  Bush Women’s Batty Moves.” TDR: The 

Drama Review 55.1 (2011): 52-69.

Bannerman, Henrietta. “Martha Graham’s House of  
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NOTES

 •  Special thanks to our editorial board and 
Rebecca Daniels, Pamela R. Hendrick, 
Amy Wilkinson, Sarah Cullen Fuller, Molly 
Shanahan, Debra Goodman, and Irma 
Mayorga for consultation on this list of 
sources.

 •  Notes on included names are given except in 
critical sources in which individuals are too 
numerous to list.

 •  For this list by and about women leading, we 
have only included works authored, edited, 
or co-edited by women. Texts edited by men 
but containing direct interviews with women 
are included as noted.

 •  This list is formulated in a hybrid of the 7th 
and 8th Editions of the MLA Style Guidelines 
in order to reduce space for entries and 
maximize inclusion. 

 •  For several sources about women leading in 
	
�������������������	
��SDC Journal features 
and new peer-reviewed articles and reviews. 
Archives of past issues can be found at 
sdcweb.org.

 •  We created this nonexclusive list of sources 
by and about women directors and 
choreographers to complement the “Forum 
on Training in Directing and Choreography: 
Sources from Leading Women” in the Peer-
Reviewed Section on page 47. Please see the 
introduction to the forum and notes above 
for more context. This list will be available 
and periodically updated online at sdcweb.
org/TheSourceList. Please send any texts 
and other sources we have missed on this 
preliminary list to both Ann M. Shanahan 
(ashanah@luc.edu) and Marella Martin 
Koch (MMartinKoch@SDCweb.org) for 
consideration at the next update. 


