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Selected Sources by + about Women

DIRECTING 
BOOKS 

Barranger, Millie S. Margaret Webster: A Life in the  
 Theater. U of Michigan P, 2004.

Bartow, Arthur. The Director’s Voice: Twenty  
  Interviews, Vol. 1. TCG, 1998. (Includes 

JoAnne Akalaitis, Martha Clarke, and Zelda 
Fichandler.)

Blumenthal, Eileen, and Julie Taymor. Julie Taymor:  
 Playing with Fire. Harry Abrams, 2007. 

Bogart, Anne. And Then You Act: Making Art in an  
 Unpredictable World. Routledge, 2007.

---. Conversations with Anne: Twenty-Four  
  Interviews. TCG, 2012. (Includes JoAnne 

Akalaitis, Martha Clarke, Zelda Fichandler, 
Tina Landau, Elizabeth LeCompte, Meredith 
Monk, Mary Overlie, SITI Company, Molly 
Smith, Elizabeth Streb, Julie Taymor, and 
Paula Vogel.) 

---. A Director Prepares: Seven Essays on Art and  
 Theatre. Routledge, 2001. 

---. Viewpoints. Smith and Kraus, 1995. 

Bogart, Anne, and Tina Landau. The Viewpoints  
  Book. A Practical Guide to Viewpoints and 

Composition. TCG, 2004. 

Bowditch, Rachel. ��������	
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  Performance and Ritual at Burning Man. U of 

Chicago P, 2011.

Buccula, Regina and Peter Kanelos. Chicago  
  Shakespeare Theatre: Suiting the Action to the 

Word. Northern Illinois UP, 2013. (Includes 
Barbara Gaines and Josie Rourke.) 

Case, Sue-Ellen. Feminism and Theatre.  
 Reissued ed. Palgrave Macmillan, 2008. 

---. Performing Feminisms: Feminist Critical Theory  
 and Theatre. Johns Hopkins UP, 1990. 

---. Split Britches: Lesbian Practice/Feminist  
 Performance. Routledge, 1996. 

Cole, Susan Letzler, ed. Directors in Rehearsal: A  
  Hidden World, Routledge, 1992. (Includes 

JoAnne Akalaitis, María Irene Fornés, 
�������	
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Cole, Toby, and Helen Krich Chinoy, eds. Directors  
  on Directing: A Sourcebook for the Modern 

Theatre. Allegro, 2013. (Includes Joan 
Littlewood.)

Coleman, Bud, and Judith A. Sebesta, eds. Women  
  in American Musical Theatre: Essays on 

Composers, Lyricists, Librettists, Arrangers, 
Choreographers, Designers, Directors, 
Producers and Performance. MacFarland, 
2008. (Includes Laurie Anderson, Jullianne 
Boyd, Vinnette Carroll, Katherine Dunham, 

  Diamanda Galas, Anna Held, Hanya Holm, 
Mary Hunter, Sue Lawless, Meredith Monk, 
Albertina Rasch, Susan Schulman, and Julie 
Taymor.)

Daniels, Rebecca. Women Stage Directors Speak:  
� ���������
��������������������	������������

Work. McFarland, 2000.

Delgado, Maria and Caridad Svich, eds.  
  ���	�����
�����������������������������������

María Irene Fornés. Smith and Kraus, 1999.

Delgado, Maria M. and Dan Rebellato, eds.  
  Contemporary European Theatre Directors. 

Routledge, 2010. (Includes Katie Mitchell and  
Ariane Mnouchkine.)

Delgado, Maria M. and Paul P. Heritage, eds. In  
  Contact with the Gods? Directors Talk Theatre. 

Manchester UP, 1996. (Includes María Irene 
Fornés and Ariane Mnouchkine.)

Diamond, Elin, Unmaking Mimesis: Essays on  
 Feminism and Theatre. Routledge: 1997. 

Dolan, Jill. The Feminist Spectator as Critic.  
 U of Michigan P, 1991. 

---. The Feminist Spectator in Action: Feminist  
  Criticism for the Stage and Screen. Palgrave 

Macmillan, 2013. 

---. Theatre and Sexuality. Palgrave MacMillan,  
 2010.

---. Utopia in Performance: Finding Hope at the  
 Theater. U of Michigan P, 2005. 

Donkin, Ellen, and Susan Clement, eds. Upstaging  
  Big Daddy: Directing Theater as if Gender and 

Race Matter. U of Michigan P, 1993.

Epstein, Helen. The Companies She Keeps: Tina  
 Packer Builds a Theater. Plukett Lake, 1985. 

Fliotsos, Anne, and Wendy Vierow. American  
  Women Stage Directors of the 20th Century. U 

of Illinois P, 2008. 

Fliotsos, Anne, and Wendy Vierow, eds.  
  International Women Stage Directors. U of 

Illinois P, 2013. 

Freidman, Sharon, ed. Feminist Theatrical Revisions  
  of Classic Works. Jefferson, NC: MacFarland, 

2009. (Includes JoAnne Akalaitis, Anne 
Bogart, and Mary Zimmerman.)

Garcia, Laura E., Sandra M. Gutierrez, and Felicitas  
 Nuñez, eds. Teatro Chicana: A Collective  
 Memoir and Selected Plays. U of Texas P,  
 2008. 

Giannachi, Gabriella, and Mary Luckhurst, eds. ����
   Directing: Interviews with Directors. St. 

Martins, 1999. (UK directors; includes Annie 
Castledine, Garry Hynes, Phyllida Lloyd, Katie 
Mitchell, Julia Pascal, and Deborah Warner.)

Goodman, Lizbeth. Feminist Stages: Interviews with  
  Women in Contemporary British Theatre. 

Harwood Academic Publishers, 1996.

Goodman, Lizbeth, and Jane de Gay, eds. The  
  Routledge Reader in Gender and Performance. 

Routledge, 1998. 

Grise, Virginia and Irma Mayorga. The Panza  
  Monologues, 2nd ed. U of Texas P, 2014.

Holdsworth, Nadine. Joan Littlewood. Routledge,  
 2006. 

---. Joan Littlewood’s Theatre. Cambridge UP, 2015.

Irvin, Polly. Directing for the Stage. RotoVision,  
  2003. (Includes Anne Bogart and Julie 

Taymor.)

Kahn, David, and Donna Breed. Scriptwork:  
  A Director’s Approach to New Play 

Development. Southern Illinois UP, 1995. 

Kiely, Damon. How to Read a Play: Script Analysis  
  for Directors. Routledge, 2016. (Includes 

interviews with Anne Bogart, Leslie 
Buxbaum-Danzig, Rachel Chavkin, Leigh 
Fondakowski, Anne Kauffman, Kristin 
Marting, Meredith McDonough, Lisa 
Portes, Julia Rhoads, Kimberly Senior, Leigh 
Silverman, Jessica Thebus, Kim Rubenstein.)

Lanipekun, Jennifer. Communication in Theatre  
 Directing and Performance. Cambria, 2011.

Lehman, Susan Beth. Directors from Stage to  
  Screen and Back Again. Intellect, 2013. 

(Includes Judy Chaikin and Lenore DeKoven.)

Littlewood, Joan. Joan’s Book: Joan Littlewood’s  
  Peculiar History as She Tells It. Methuen, 

2003.

Loewith, Jason. The Director’s Voice: Twenty  
  Interviews, Vol. 2. TCG, 2012. (Includes Anne 

Bogart, Elizabeth LeCompte, Emily Mann, 
Julie Taymor, and Mary Zimmerman.)

Kiernander, Adrian. Ariane Mnouchkine and the  
 Théâtre du Soleil. Cambridge UP, 2008.

Manfull, Helen. ������������	���������!��������� 
 Speak. Smith and Kraus, 1997.

---. Taking Stage: Women Directors on Directing.  
 Methuen, 1999.

Mayer, John. Steppenwolf Theatre Company  
� ���������
������"������#�����	�$�Bloomsbury 

Methuen Drama, 2016. (Includes interviews 
with Hallie Gordon, Tina Landau, Martha 
Lavey, Amy Morton, and Anna Shapiro.)

Miller, Judith G. Ariane Mnouchkine. Routledge,  
 2007.

Mitchell, Katie. The Director’s Craft: A Handbook  
 for the Theatre. Routledge, 2008.

Mitter, Shomit and Maria Shevtova. Fifty Key  
  Theatre Directors. Routledge, 2005. (Includes 

Anne Bogart, Elizabeth LeCompte, Joan 
Littlewood. Ariane Mnouchkine.)
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Moroff, Diana Lynn. Fornés: Theater in the Present  
 Tense. U Michigan P, 1996. 

Novak, Elaine Adams, and Deborah Novak.  
 Staging Musical Theatre, 1996. 

Oppeheim, Lois. Directing Beckett. U of Michigan  
 P, 1994.

Piven, Joyce, and Susan Applebaum. In the Studio  
  with Joyce Piven: Theatre Games, Story 

Theatre and Text Work for Actors. Methuen, 
2012.

Ramírez, Elizabeth C. Chicanas/Latinas in American  
  Theatre: A History of Performance. Indiana UP, 

2000.

Robinson, Mary B. Directing Plays, Directing  
  People: A Collaborative Art. Smith & Kraus, 

2012.

Saivetz, Deborah. An Event in Space: JoAnne  
 Akalaitis in Rehearsal. Smith and Kraus, 2000.

Sandoval-Sánchez, Alberto, and Nancy S.  
  Sternbach. Puro Teatro: A Latina Anthology. U 

of Arizona P, 2000. (Includes Laura Esparza, 
Diane Rodriguez and Susana Tubert.)

Schafer, Elizabeth. Ms-Directing Shakespeare:  
  Women Direct Shakespeare. St. Martin’s, 

2000.

Schneider, Rebecca, and Gabrielle Cody, eds.  
  Re: Direction: A Theoretical and Practical 

Guide. Routledge, 2002. (Includes Ariane 
Mounchkine, Pina Bausch, Liz Diamond, 
Meredith Monk, and Suzan-Lori Parks.) 

Sheehy, Helen. Margo: The Life and Theatre of  
 Margo Jones. Southern Methodist UP, 1989. 

Shevtsova, Maria, and Christopher Innes.  
  Directors/Directing: Conversations on Theatre. 

Cambridge UP, 2008. (Includes Elizabeth 
LeCompte and Katie Mitchell.)

Singh, Anita, and Tarun T. Mukherjee. Gender,  
  Space and Resistance: Women and Theater in 

India. D. K. Printworld, 2013.

Smith, Anna Deavere. Letters to a Young Artist.  
 Anchor, 2006. 

---. Talk to Me: Listening Between the Lines.  
 Random House, 2001.

Spolin, Viola. Improvisation for the Theater: A  
  Handbook of Teaching and Directing 

Techniques. Northwestern UP, 1997.

---. Theater Games for Rehearsal: A Director’s  
  Handbook. Updated ed. Northwestern UP, 

2011.

Stewart, Sabrina. The Reemergence of Mythology,  
  Fantasy and Fable: Examined in the Works of 

Mary Zimmerman, Robert Wilson and Julie 
Taymor. VDM Verlag, 2009.

Trevis, Di. Being a Director: A Life in Theatre.  
 Routledge, 2011.

Wolf, Stacy. Changed for Good: A Feminist History  
  of the Broadway Musical. Oxford UP, 2011.

---. A Problem Like Maria: Gender and Sexuality in  
 the American Musical. U of Michigan P, 2002. 

Young, Harvey and Queen Meccassia Zabriskie,  
  eds. %���&�"����������%���&�������'�������

History of Chicago Theater and Dance, 1970-
2010. Northwestern UP: 2013. (Includes 
Tosha Alston, Gloria Bond Clunie, Darlene 
Blackburn, Amaniyea Payne, Idella Reed-
Davis, and Jackie Taylor, and Geraldine 
Williams.)

DIRECTING 
ESSAYS, ARTICLES + OTHER

Armstrong, Ann Elizabeth. “Building Coalitional  
  Spaces in Lois Weaver’s Performance 

Pedagogy.” Theatre Topics 15.2 (2005): 201-
19.

Bent, Eliza. “Destroying the Audience.” American  
  Theatre 31.9 (2014): 30-34. (Interview Young 

Jean Lee.) 

Bogart, Anne. “Agency.” SITI Company, 16 March  
 2016. 

Brodie, Meghan. “Casting as Queer Dramaturgy:  
  A Case Study of Sarah Ruhl’s Adaptation of 

Virginia Woolf’s �����	�$” Theatre Topics 24. 
3 (2014): 167-74.

Burgoyne, Suzanne, Karen Poulin and Ashley  
  Rearden. “The Impact of Acting on Student 

Actors: Boundary Blurring, Growth, and 
Emotional Distress.” Theatre Topics 9.2 (1999): 
157-79. 

Burton, Rebecca. “Dispelling the Myth of Equality:  
 A Report on the Status of Women in  
 Canadian Theatre.” Canadian Theatre Review  
 132 (2007): 3-8.

Channick, Joan. “Oh Pioneers.” WITonline. League  
  of Professional Theatre Women, 13 

December 2012. (publ. with HowlRound.)

Chansky, Dorothy. “Usable Performance Feminism  
  for Our Time: Reconsidering Betty Friedan.” 

Theatre Journal 60.3 (2008): 341-64. 

Chiang, Desdemona. “Why The Mikado is  
  Still Problematic: Cultural Appropriation 101.”      

HowlRound, 8 Oct. 2015. 

Cole, Nora. “Vinnette Carroll: The First Black  
  Woman Broadway Director.” Black Masks 20.3 

(2012): 9-14. 

!�����(����)�%���&�������!���������������� 
  Spotlight and Remembered. Writer/dir./prod. 

�
����������������������(www.youtube.
com/watch?v=w0WSkwWYBm8.) 

Dreyer-Lude, Melanie. “Feeling Double: The  
  Psychophysical Activation of Personality in 

Bilingual Performance.” Theatre Topics 23.2 
(2013): 197-208.

Fliotsos, Anne L. “The Pedagogy of Directing,  
  1920-1990: Seventy Years of Teaching the 

Unteachable.” Teaching Theatre Today. 2nd rev. 
ed. Anne L. Fliotsos and Gail S. Medford, eds. 
Palgrave Macmillan, 2009. 65-81.

---. “Tisa Chang: In Praise of Illusion.” American  
 Theatre 20.3 (2003): 36-39.

Garcia Romero, Ann. “Latina/o Theatre Commons:  
  Updating the U.S. Narrative.” ���*���	��

Journal of the Latina/o Theatre Commons. 
HowlRound, 8 Aug. 2012. (Includes Juliette 
Carillo and Lisa Portes.) 

González-El Hilali, Anita. “Theater as Cultural  
  Exchange: A Director’s Perspective.” Latinas 

on Stage. Ed. Alicia Arrizon and Lillian 
Manzor. Third Woman, 2000. 422-36.

Greene, Alexis. “The Quiet Radical: Camaraderie  
  and Causes Are the Hallmarks of Emily 

Mann’s Bountiful Quarter-century at the 
McCarter.” American Theatre 32.6 (2015): 
24+.

Greene, Meg. “Gender Responsive Casting.”  
 Howl Round, 29 Jun. 2016.

Hendrick, Pamela R. “Two Opposite Animals?  
  Voice, Text, and Gender on Stage.” Theatre 

Topics 8. 2 (1998): 113-25. 

Herrington, Joan. “Directing with the Viewpoints.”  
 Theatre Topics 10.2 (2000): 155-68.

Johnston, Kirsty. “Part I: Critical Survey of  
  Disability Theatre Aesthetics, Politics, and 

Practices.” Disability Theatre and Modern 
Theatre. Bloomsbury, 2016. 13-106. 

Kaufman, MJ. “Don’t Call me Ma’am: On the  
  Politics of Trans Casting.” Howl Round, 19 

Sept. 2013.

Marrero, Teresa María. “Latina Playwrights,  
  Directors, and Entrepreneurs: An Historical 

Perspective.” Latinas on Stage. Ed. Alicia 
Arrizon and Lillian Manzor. Third Woman, 
2000. 262-85.

Martínez-Vázquez, Maria. “Que Onda? with Arlene  
  Martínez.” ���*���	��+��������������������3��

Theatre Commons. HowlRound, 30 Mar. 2016.

“Mary Zimmerman: Metamorphosis of Poetry,”  
  7 Jan. 2013. YouTube, Chicago Ideas Week, 

www.youtube.com/watch?v=X9yYLqtp2fo 

McMahon, Marcy R. “Redirecting Chicana/Latina  
  Representation: Diane Rodríguez’s 

Performance and Staging of the Domestic.” 
Domestic Negotiations: Gender, Nation, and 
Self-Fashioning in US Mexicana and Chicana 
Literature and Art. Rutgers UP, 2013. 156-80.

Milan, K. K. & Wong, G. “Insatiable Sisters/Sister  
  Solidarity.” Canadian Theatre Review 165 

(2016): 32-34. 

Mohler, C. E. “The Native Plays of Lynn Riggs  
  (Cherokee) and the Question of “Race”-

���!��!���	��"�#�Theatre Topics 26.1 (2016): 
63-75.

Lane, Jennifer. “A Conversation with Moxie  
  Theatre’s Delicia Turner Sonnenberg.” 

WITonline. League of Professional Theatre 
Women, 8 May 2015. 

Owens, Denise. “Risky Business: A Conversation  
 between Lynne Meadow and Gladys Chen.”  
 WITonline. League of Professional Theatre  
 Women, 3 Dec. 2012. 
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Pe Palileo, Ruth. “What Age Am I Now? And I?: The  
  Science of the Aged Voice in Beckett’s 

Plays.” Staging Age: The Performance of 
Age in Theatre, Dance and Film. Ed. Valerie 
Barnes Lipscomb and Leni Marshall. Palgrave 
MacMillan, 2010. 129-49. 

Portes, Lisa. “Cultivating Artistic Curiosity.” Café  
� ��	��+��������������������3��"��������
 Commons. HowlRound, 22 July 2014. 

---. “Confessions of a Convert.” ���*���	��+������� 
 of the Latina/o Theatre Commons.   
 HowlRound, 22 Aug. 2015. 

Rodríguez, Chantal. “Living the Politics of  
  Teatro in Los Angeles: An Interview with 

Diane Rodriguez.” Latin American Theatre 
Review 43.1 (2009): 143-49.

Rollie, Emily. “Intimate Relation(ship)s: The  
  Development of Director-Performer 

Relationships in Feminist Solo Performance.” 
About Directing. Ed. Anna Migliarsi. Legas, 
2014. 29-38.

Rolón, Rosalba. “Driving The Bronx Manhattan  
 Theater Express.” HowlRound, 17 Sept. 2015.

Rosenthal, Susan Lori, and James Harding. “Ellen  
  Stewart La Mama of Us All.” TDR: The Drama 

Review 50.2 (2006): 12+.

Running-Johnson, Cynthia. “Directing Crimp and  
  Corneille in France: A Conversation with 

Brigitte Jaques-Wajeman.” Theatre Topics 25.2 
(2015): 169-75.

Sandahl, Carrie. “Ahhhh Freak Out! Metaphors of  
  Disability and Femaleness in Performance.” 

Theatre Topics 9.1 (1999): 11-30. 

---. “Queering the Crip or Cripping the Queer?:  
  Intersections of Queer and Crip Identities in 

Solo Autobiographical Performance.” Gay 
and Lesbian Quarterly 9.1-2 (2003): 25-56. 

Shanahan, Ann M. “Un-’blocking’ Hedda and  
  Medea through Feminist ‘Play’ with 

Traditional Staging Forms.” Theatre Topics 
21.1 (2011): 61-74.

---. “Playing House: Staging Experiments about 
  Women in Domestic Space.” Theatre Topics 

23.2 (2013): 129-44.

Singh, Anita. “An Interview with Mangai.” Asian  
 Theatre Journal. 30.2 (2013): 486-505. 

Smith, Jess. “Women Directors: Language Worth  
  Repeating.” WITonline. League of Professional  

Theatre Women, 6 March 2014. 

Snyder-Young, Dani. “Generation Y Feminism at  
 Teatro Luna.” ���*���	��+���������������
 Latina/o Theatre Commons. HowlRound, 15  
 Jul. 2014. 

Troyano, Alina. “Author’s Introduction.” I, Carmelita  
  Tropicana: Performing Between Cultures. 

Beacon, 2000. xiii-xxv.

Waller, Marguerite. “Pocha or Pork Chop?: An  
  Interview with Theater Director and 

Performance Artist Laura Esparza.” Latinas on 
Stage. Ed. Alicia Arrizon and Lillian Manzor. 
Third Woman, 2000. 248-59.

Watkins, Beth. “The Feminist Director in Rehearsal:  
  An Education.” Theatre Topics 15.2 (2005): 

185-200. 

%
�	������������'*�<��!��>���������!�@� 
  Exploring Women in the Director’s Chair.” 

About Directing. Ed. Anna Migliarsi. Legas, 
2014. 101-108.

“Women in Theatre.” Spec. issue of American  
  Theatre 15.7 (1998). (Includes Vicki Boone, 

Tina Landau, Carey Perloff, Molly Smith, and 
Julie Taymor.)  

Wilson, Melinda D. “Joe Turner’s Come and Gone:  
  An Experiment in ‘Race-Conscious’ Casting” 

Theatre Topics 19.1 (2009): 39-49.

“Women Nation: Women Leading U.S. Theatres in  
  the 21st Century. “ Spec. issue of Women in 

Theatre Magazine 12 (2011). (Includes Susan 
Booth, Kamilah Forbes, Martha Lavey, Judith 
Malina, Eileen Morris, Raelle Myrick-Hodges, 
and Olga Sanchez.)

“Women-powered Plays: Theatremakers Across  
  the Country Talk about Works Featured or 

Created by Female or Transgender Artists.” 
American Theatre 32.8 (2015): 54+. 

Wren, Celia. “You Can See America From Here:  
  Molly Smith Puts Arena Stage and the Nation 

Face to Face.” American Theatre 27.7 (2010): 
26+.

Young, Christine. “Feminist Pedagogy at Play in  
  the University Rehearsal Room.” Theatre 

Topics 22.2 (2012): 137-48.

Zimmerman, Mary. “The Archeology of  
  Performance.” Theatre Topics 15.1 (2005): 25-

35.

CHOREOGRAPHY 
BOOKS 

Adair, Christy, ed. Women and Dance: Sylphs and  
 Sirens. New York UP, 1992.

Albright, Ann Cooper. Choreographing Difference:  
  The Body and Identity in Contemporary 

Dance. Wesleyan UP, 1997.

Aloff, Mindy, ed. Leaps in the Dark: Agnes de Mille.  
 UP of Florida, 2011.

Banes, Sally. Dancing Women: Female Bodies on  
 Stage. Routledge, 1998. 

---. Terpsichore in Sneakers: Postmodern Dance.  
 Wesleyan Paperback, 1987. 

Barker, Barbara. Ballet or Ballyhoo: The American  
  Careers of Maria Bonfanti, Rita Sangalli and 

Giuseppina Morlacchi. Dance Horizons, 1987.

Blom, Lynne Anne and L. Tarin Chaplin. The  
  Intimate Act of Choreography. U of Pittsburgh 

P, 1982.  

Brooks, Lynn Matluck, ed. Women’s Work: Making  
  Dance in Europe before 1800. U of Wisconsin 

P, 2008.

Butterworth, Jo and Liesbeth Wildschut, eds.  
  Contemporary Choreography: A Critical 

Reader. Routledge, 2009. 

Carter, Alexandra and Janet O’Shea, eds. The  
  Routledge Dance Studies Reader, 2nd ed. 

Routledge, 2010. 

Clark, VèVè A., and Sarah E. Johnson, eds. 4����)� 
  Writings by and about Katherine Dunham. U 

of Wisconsin P, 2006. 

Cramer, Lyn. Creating Musical Theatre:  
  Conversations with Directors and 

Choreographers. Bloomsbury, 2013. (Includes 
Kathleen Marshall and Susan Stroman) 

Daly, Ann. Critical Gestures: Writings on Dance and  
  Culture. Wesleyan UP, 2002. (Includes Pina 

Bausch and Deborah Hay)

---. Done into Dance: Isadora Duncan in America.  
 Indiana UP, 1995. 

de Mille, Agnes. Dance to the Piper. Columbus  
 Books, 1987.

Emery, Lynn Fauley. Black Dance from 1619 to  
 Today. Princeton Books, 1989.

Friedler, Sharon E. and Susan B. Glazer, eds.  
  Dancing Female: Lives and Issues of Women 

in Contemporary Dance. Routledge, 1997. 

Garafola, Lynn. Diaghilev’s Ballets Russes. De Capo,  
 1998.

George-Graves, Nadine. Urban Bush Women:        
  Twenty Years of African American Dance 

Theater, Community Engagement, and 
���&��
�������$ U of Wisconsin P, 2010.

Gottschild, Brenda Dixon. The Black Dancing  
  Body: A Geography from Coon to Cool. 

Palgrave MacMillan, 2003. 

---. Digging the Africanist Presence in American  
� �5������������!�������	���������������. 

Greenwood, 1996. 

Halprin, Anna. Moving Toward Life: Five Decades  
  of Transformational Dance. Ed. Rachel Kaplan. 

Wesleyan UP, 1995. 

Hamill, Kyna. They Fight: Classical to Contemporary  
 Stage Fight Scenes. Smith and Kraus, 2003.

Humphrey, Doris. The Art of Making Dances. Ed.  
 Barbara Pollack. Princeton Book, 1991.

Jamison, Judith and Howard Kaplan. Dancing  
 Spirit: An Autobiography. Doubleday, 1993. 

Kraut, Anthea. Choreographing Copyright: Race,  
  Gender, and Intellectual Property Rights in 

American Dance. Oxford UP, 2015. 

Lewin, Yaël Tamar. Night’s Dancer: The Life of Janet  
  Collins. Wesleyan UP, 2011.

Lynne, Gillian. A Dancer in Wartime. Chatto &  
 Windus, 2011.

Malnig, Julie. Dancing Till Dawn: A Century of  
  Exhibition Ballroom Dancing. New York UP, 

1995. 

Manning, Susan A. Ecstasy and the Demon:  
  Feminism and Nationalism in the Dances of 

Mary Wigman. U of California P, 1993. 

---. Modern Dance, Negro Dance: Race in Motion.  
  U of Minnesota P, 2004. (Includes Mary 

Wigman, Martha Graham, Doris Humphrey, 
������[�%�������������\][�������� �̂�������
Katherine Dunham, and Pearl Primus.)
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Mayer, Marion. Pina Bausch: Dance Can Be  
  Virtually Everything. Trans. Penny Black. 

Oberon, 2016. 

Mizejewski, Linda. Ziegfeld Girl: Image and Icon in  
 Culture and Cinema. Duke UP, 1999.

Moix, Ana Maria. Carmen Amaya 1963. Libros del  
 Silencio, 2013. (in Spanish)

Ovalle, Priscilla P. Dance and the Hollywood Latina:  
  Race, Sex and Stardom. Rutgers UP, 2010. 

(Includes Dolores Del Rio, Rita Hayworth, 
Jennifer Lopez, Carmen Miranda, and Rita 
Moreno.)

Sagolla, Lisa Jo. The Girl Who Fell Down: A  
  Biography of Joan McCracken. Northeastern, 

2003.

Schwartz, Peggy, and Murray Schwartz. The Dance  
  Claimed Me: A Biography of Pearl Primus. Yale 

UP, 2011. 

Siegel Marcia B. Days on Earth: The Dance of Doris  
 Humphrey. Duke UP, 1993.

Smith-Artaud, Jacqueline. Dance Composition: A  
  Practical Guide to Creative Success in Dance  

Making, 6th ed. Bloomsbury Methuen Drama, 
2010. 

Stodelle, Ernestine. Deep Song: The Dance Story of  
 Martha Graham. Macmillan, 1984.

Tharp, Twyla. The Creative Habit: Learn It and Use  
 It for Life. Simon & Schuster, 2006.

Wigman, Mary. The Language of Dance. Trans.  
 Walter Sorell. Wesleyan UP, 1966. 

Wong, Yutian. Choreographing Asian America.  
 Wesleyan UP, 2010. 

Zaporah, Ruth. Action Theater: The Improvisation  
 of Presence. North Atlantic Books, 1995. 

CHOREOGRAPHY 
ESSAYS, ARTICLES + OTHER 

Aduonum, Ama. “Memory Walking with Urban  
  Bush Women’s Batty Moves.” TDR: The 

Drama Review 55.1 (2011): 52-69.

Bannerman, Henrietta. “Martha Graham’s House of  
  the Pelvic Truth: The Figuration of Sexual 

Identities and Female Empowerment.” Dance 
Research Journal 42.2 (2010): 30.

Berg, Shelley C. “Saving a Legacy: Agnes De Mille’s  
  ‘Gold Rush.’” Dance Research: The Journal of 

the Society for Dance Research 19.1 (2001): 
60-90.

Daniele, Graciela. “Twenty Questions” (Interview).  
 American Theatre 22.3 (2005): 72.
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  of a Black Radical Tradition.” Small Axe: A 

Caribbean Journal of Criticism 17.1 (2013): 
40-49. 

Gonzalez, A. “Urban Bush Women: Finding Shelter  
  in the Utopian Ensemble.” Modern Drama 

47.2 (2004): 250-68.

Harris, Andrea. “Gendered Discourses in American  
  Ballet at Mid-Century: Ruth Page on the 

Periphery.” Dance Chronicle 35.1 (2012): 30-53. 
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NOTES

 •  Special thanks to our editorial board and 
Rebecca Daniels, Pamela R. Hendrick, 
Amy Wilkinson, Sarah Cullen Fuller, Molly 
Shanahan, Debra Goodman, and Irma 
Mayorga for consultation on this list of 
sources.

 •  Notes on included names are given except in 
critical sources in which individuals are too 
numerous to list.

 •  For this list by and about women leading, we 
have only included works authored, edited, 
or co-edited by women. Texts edited by men 
but containing direct interviews with women 
are included as noted.

 •  This list is formulated in a hybrid of the 7th 
and 8th Editions of the MLA Style Guidelines 
in order to reduce space for entries and 
maximize inclusion. 

 •  For several sources about women leading in 
	
�������������������	
��SDC Journal features 
and new peer-reviewed articles and reviews. 
Archives of past issues can be found at 
sdcweb.org.

 •  We created this nonexclusive list of sources 
by and about women directors and 
choreographers to complement the “Forum 
on Training in Directing and Choreography: 
Sources from Leading Women” in the Peer-
Reviewed Section on page 47. Please see the 
introduction to the forum and notes above 
for more context. This list will be available 
and periodically updated online at sdcweb.
org/TheSourceList. Please send any texts 
and other sources we have missed on this 
preliminary list to both Ann M. Shanahan 
(ashanah@luc.edu) and Marella Martin 
Koch (MMartinKoch@SDCweb.org) for 
consideration at the next update. 


